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Directions for Playing the Ukulele 

By Zarh Myron Bickford 


TUNING THE UKULELE 

(Pronounced oo - koo -lay -Jay) 


The strings, from thefirst to the fourth (right to left), are named B.Fsharp, D and A , and are tuned to the corresponding 
letters on the piano, as illustratedbelow. This system of naming the strings is known as the D tuning, advisedm 

preference tothe other tuning, which makes the lowest string^, and the others correspondingly lower. The D tuning 
has been adopted by the best writers and teachers as being preferable. 


4th 3rd 2nd is_t 


3=j 


$ 


To avoid confusion in the location of notes and the reading of chords, allnotes which are to be made onthefourthst ring (A) 
willbe written anoctave lower than they actually sound, thus always appearingas the lowest notes of the chbrds (when four 
notes are used). 


The following diagram shows all the no tes and their location on the staff and the fingerboard, as far as the twelfth fret on each 
string. 


THE UKULELE FINGERBOARD CHART 



Where two different notes are shown at one fret it indicates that they sound the same. The smallnotes represented on the 
fourth string showthe actual pitch, while the loweroctave shows the way they will appear onthe staff. Inmakingthe notes, the 
fingers are placed just back of tbe frets, touching them, but not reaching over. 


HOLDING THE INSTRUMENT 


(The position of the instrument, hands, etc., is shown inthe cut on the first page). 

The right forearm presses lightly against the body of the instrument, so that itcan be heldin place either m the sitting or stand- 
ing position. 

The neck must rest very lightly against the bail of the left thumb and just above the third joint of the first finger, the tip of the 
thumb never appearing above the edge of the fingerboard, and inmany cases being placed almost inthe center of the back of the 
neck. The tips of the fingers mustte used in holding down the strings, the joints being well rounded and the nails kept rather 
short, to avoid touching the strings. 


Since the object of this preliminary matter is merely to explain the ground actually covered inthe songs which follow, much 

rudimentary matter is necessarilyomitted anditistakenfor granted that those who procure the Folio, either for study or.for 
pleasure, already have, or can easily obtainthe necessary rudiments covering time values of notes, signaturesof keys,lhe 
use of sharps, flats, naturals and the various signs andtermsused in musical notation. 
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The Chromatic Scale 


3 rd String II 2nd String 



i — 2 — 3 4 5 6 7 8 9 10 11 13 


FRETS 


The Scale of D 


11 4th If 


3 rd String 2 nd String String 1 st String 



2 3 5 7 8 10 12 


FRETS 


fingerboard and the location of the notes and it is sugges e f f it is of course necessary to change the positionofthehand. 
andthe secondfinger for the first string, althoughthis rule is frequently varied m actual playing. 

FINGERING 

finger onthe.B. (This is also the chordwhichis being takeninthe line cut shown atthe beginning). 

It wiil be seen that it is necessary to actually know the notes and their location inorder tofind allthe chords used i n thi s 
Folio, some of which are unusual and unfamiliar. 
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THE STROKES 


Although there are several different strokes usedfor certain effects in playing the ukulele,these accompaniments have been 

^Inmaking the down stroke (away from the body), the nailof the finger brushes the strings lightly, while intheup strokethefleshy 

P IUs°mo y s™e d ntial that the arm, wrist and fingers be held perfectly relaxed inorderto produce the best results. The down 
strokes are indicatedby the sign n andup strokes by A. The rollis madebyusingthe nails of allfourfmgers, makingaslightturn 

ofthewrist and straighteningthe fingers slightly. The thumb can also followthe fingers across the strings if desirable. 

°T^rollwiUbe indicated by toe sign j . Throughout the Folio the strokes have been marked at the beginning of each piece and wher- 
ever any changes occur. 

THE PRINCIPAL CHORDS IN COMMON KEYS 

Inusing the diagrams or‘'pictures” to illustrate these chords, the fact must notbelost sight of that the only system of reading 

f Thf key of D is given first, since this is the naturalkey of the instrument and its chords lay most naturally under the fingers. 
The keys following aje given in the order of their“naturalnes^’or congeniality tothe instrument . 


Chords in Key of D 
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B minor (relative to D ) 
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Key of G 


E minor ( relative to G ) 



Key of A 
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F§ minor ( relative to A) 
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Key of C 


A minor ( relative to C ) 
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Although occasional chords belonging to other keys will be used, it is not deemed necessary to illustrate further keys 
orscales inthiswork. 

RIGHT HAND FINGERING 

Itisfrequentlynecessary oradvisabletoplay eithersingle notes, ortwo or three together, insteadof the fullchordof four 
notes, antifor this purpos^ it is necessary to pick the strings with the fingers instead of making the st^ke. Two dots in- 
dicatethe secondfinger, one dot the first finger and “+ the thumb.Whenthe strings are picked inthis the , little 

finger shouldrestlightly on the body of the instrument, near the sound hole, the thumb extending forward towardthe finger- 
board. 

trate their appropriate use in the present Collection. ... , , .. 

To give a greater scope and fill a long felt want on the part of players of other strumming instruments, such as the Mandola, Banjo, 
Guitar, etc., we have placed beneatli the Ukulele Chords figured letters which indicate the chords to be taken on their respective instru- 
ments. 
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Tamiami Trail -2 




2 ** 3 

Em A 7 c 


D 7 Cm D7 Cm 
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MY HEART WILL TELL ME SO 


Tune Ukulele 


Arr. by MAY SINGHI BREEN 
THE UKULELE LADY 


when playing with original Piano copy 


By KAHN & BLAUFUSS 


Love has a lan-guage all its 
When lights and laugh-ter fade a - 





My Heart Will Tell Me So -2 




I MAY BE DANCING WITH SOMEBODY ELSE 

(BUT I LOVE YOU) 


Ukulele Arr. by 
MAY SINGHI BREEN 
THE UKULELE LADY" 


Tune Ukulele I I f I when playing with original Piano Copy 

G C E A 


By BROWN, CLARE & CONRAD 


You see me smil 
When some-ones waltz 


mg and 
mg me 


« w bruit . 


You seem to think 
When some.one’s arms 


You know it’s all 
I love to think 
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SOMEONE TO LOVE 


Tune Ukulele 

1 1 ■ 1 

. Ukulele Arr. by 

111 I « 

A D F# B 

MAY SI MG HI BREEN 
'THE UKULELE LADY” 

By KAHN & FIORITO 





some -one to hold 
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HERE I AM 


Arr. by MAY SINOHI BREEN 
“THE UKULELE LADY ” 


Tune Ukulele 


T 

D 


F # 


B 


By BROWN, DE SYLVA 
& HENDERSON 


A U 
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HOODLE DEE DOO DEE DOO DOO 


Ukulele Arr.by 
MAY SIN6HI BREEN 
THE UKULELE LADY ” 


Tune Ukulele Gr C E A 
To play with original Piano copy 


By TURK and LINK 




5n2» •! 




pal -pi -tat -in’ al-ways wait-in’ 
pet-tin’ all Im get-tin’ from my 


hllMIMlI 








D B7 


Gjt-7 D7 D+5 
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22 I’M IN LOVE WITH YOU 

THAT’S WHY 

, Tune Ukulele 

Ukulele Arr.by i 1 i 1 

MAY SINOHI BREEN A D F| B By DIXON & HENDERSON 

“ THE UKULELE LADY” 
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THAT’S WHY 2 


SWEET CHILD 

I’M WILD ABOUT YOU 

Tune Ukulele 


Arr. by MAY SINQHI BREEN 
THE UKULELE LADY 02 


By LEWIS, WHITING & SIMON 
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Sweet Child- 2 
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MY BUNDLE OF LOVE 


T une Ukulel e 
A D Ft B 


Arr. by MAY SINGHI BREEN 
THE UKULELE LADY Fffl 


Put capo on 1st fret to play with 
original Piano copy 


m 




By PRICE & SILVER 

m 
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SWEET SOUTHERN BREEZE 


Ukulele Arr. by 
MA Y SINGH I BREEN 
“THE UKULELE LADY” 


Tune Ukulele ^ ^ Fft B 

Put Uke Capo on 1^ fret to play with, original piano copy 

VOICE ■ 


By KAHN 4 FIORITO 


There’s a breeze to - day__ from the South 
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